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INTRODUCTION. 


THE amusement of forming shadows or silhouettes is 
a very ancient one. It was, we are led to believe by 
historians, very much in vogue amongst the Chinese 
many centuries ago. It was, however, left for Frizzo, 
a Spanish Conjuror and Fantaisiste, to first produce 
same as a Stage feat, and it is to him that the modern 
shadowist is primarily indebted for the ‘ stock”’ figures 
—such as a dog, rabbit, horse, old man, &c.—now 


always seen at exhibitions of Shadowgraphy. 


To Feélicien Trewey, however, the credit is unques- 
tionably due:+for raising the hitherto almost childish 
pastime into en art. Anyone who may have had the 
pleasure of witnessing Trewey’s performance will, I am 
sure, agree with me that Shadowgraphy in his hands 
becomes a grand art. He invented, amongst many 
clever figures, ‘‘ The Swan,” ‘“ Dancer,” ‘ Elephant,” 
“Fisherman,” &c., and innumerable shadow panto- 
mimes. It was not, however, so much in his novel 
figures his success was made as in his marvellous ability 
to make each and every little detail of same appear to 


be absolutely life-like. 
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Trewey was first imbued with the idea of becoming a 
shadowist after witnessing the performance of [rizzo, 
before referred to, in Belgium. He was not long in 
ascertaining that what he had witnessed was capable of 
improvement, and, after many months of tedious and 
patient exercise of his fingers to render them supple, he 
succeeded in producing new figures, which are each, in 


their way, little masterpieces. 


Trewey has, up to the present time, invented over 
300 entirely new hand shadows, and although he has 
now retired on a large fortune his activity will not 
permit him to altogether discard and forget his inventive 


ability. 


The raison d’etve of this book is not to teach Shadow- 
graphy in its elementary form, as this has already been 
done by Trewey himself in his excellent little treatise on 
the subject, but to present to the profession a few new 


and hitherto unpublished shadows. 


I would advise students to procure a portable electric 
lamp and screen from some reliable dealer in magical 
apparatus, &c., such as Messrs. G. Ornum & Co., of 


4, Duke Street, Charing Cross, London, W.C., as then 
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all further inconvenience and bother, caused by having a 
bad light and a shaky screen, will be avoided. Nothing 
is sO annoying as to find at the last moment that some- 
thing has gone wrong with your light. Some recom- 
mend acetylene gas, but the time taken to get it to show 
a proper light will, until vast improvements have been 
made, effectually preclude its universal adoption, at any 
rate, by shadowists. The screen should be of as port- 
able a nature as possible. [For drawing-room work I 
simply carry a piece of linen three feet square, with clips 
attached to each corner. This ‘ sheet” I suspend and 
hx between two ordinary folding screens (usually obtain- 
able in any drawing-room), and | find this arrangement, 
especially if the sheet be slightly dampened, answers 


admirably. 


Some performers who happen to be touring with 
cinematograph entertainments use the light for their 
exhibition and go down amongst the audience, standing 
somewhere about a yard in front of the lens, thereby 
making their silhouettes appear on the sheet on the 


stage even larger than life. 


One of the best shadowists of modern times, 


Mr. David Devant, adopts the above idea with great 
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success in his entertainment at the Egyptian Hall, 
London, the spectators in the immediate proximity of 
the performer being particularly interested, inasmuch as 


they can see and appreciate the artiste’s great dexterity. 


Plenty of advice has been given from time to time as 
to the correct distance to stand between the light and 
the screen, but this can only be accurately defined by 


experiment. 


It will often be found that change of expression can 
easily be obtained by slightly moving the hands from 


left to right or vice versa. 


To become a successful shadowist it is essential] that 
the fingers should be extremely flexible—in fact, more 
so than is necessary in any other art—and each joint 
should be able to move quite independently. This can 


of course be acquired with constant practice. 
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DOG AND RABBIT. 


WHE first silhouette to be described is that 
depicted in Fig. 1. JI amaware that both the 


rabbit and the dog have often been explained. 


but here we have an amusing and clever 
combination. The rabbit is first of all shown, then the 
dog appears, looks round to see no one is about and 
promptly bites off an ear from the rabbit, then the other 
ear, the motion of eating being created by moving the 
little finger of right hand. The dog then apparently 
swallows the rabbit, and under cover of this movement 
the left hand moves alongside the wrist of the right, 
thereby making the throat of the dog appear to contain 
the rabbit. By moving the left hand up and down a 
lifelike motion of swallowing is imparted to the dog. 
An additional effect can be obtained by extending the 
little finger of right hand and pushing forward the 
second finger of left hand between third and fourth 
fingers of right. dais gives the dog the appearance of 


having a tongue. 
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A **NEW” RABBIT. 


silhouette, it may not be out of place to explain 


” 


a rabbit. 


here my own method of ‘ forming 
Pog Shows the figure as I make it. It will 
be observed that not only the ears, fore legs, and eye 
are visible, but also the tail and hind legs. I also obtain 
the motion of the animal ‘‘ nibbling”’ by pushing forward 
the first finger of right hand (the top of which is now 
forming the eye) to the first joint of the first finger of 
left hand. By now slightly moving the former the 


? 


**nibbling ”’ movement is produced, the rest of the same 


finger also at the same time causing the eye to move. 


The rabbit is described by some writers as being very 
easy to make, but to make it appear absolutely lifelike, 
which, of course, should be the performer’s aim with 


every figure, considerable practice is necessary. 
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FRENCH CHEF & FRYING PAN. 


AN Fig. 3 I have pleasure in acquainting my readers 


in the illustration forms the chef, the left hand of the 


with a novel figure originated by myself. <A piece 


of cardboard, cut to the proper shape and size, held 


in the hand with the fingers in the position depicted 


performer, which should be much nearer the screen than 
the right, holding the frying pan. Attached to the pan 
by means of two loose threads is a piece of thick cloth. 
The chef now appears and tosses the pancake. He 
then puts his mouth into the pan to taste same, it burns 
him; he then tosses it again, and rubs his nose round 
the pan. Innumerable other effects, all of an intensely 
comic character, can be obtained with this figure, but 
they are, of course, impossible to describe in writing, 
the object being to give the performer the idea so that 


he can work it up to suit himself. 
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THE MAN AND THE BOTTLE. 


m2 MAN drinking is a very old subject, but as 


G 


regards creating a shadow picture of same I am 
a not quite sure as to the age. Anyhow it being 

a silhouette which admits of many little touches 
of character I feel it my duty to include same in this 


work. 


Fig. 4 explains the correct position of the hands with 


the little pieces of cardboard attached. 
A few of the effects to be obtained are as follows :— 


The man enters (without the bottle) in a jovial mood, 
throws a kiss at an imaginary barmaid and makes the 
motion of ordering a drink. He then takes the bottle 
up and smells it, then smacks his lips in token of 
satisfaction. He puts the bottle to his lips and drinks 
from same, this latter movement being created in a most 
life-like manner, but quite easy after a little practice, by 
means of a certain movement of the little finger which 


Cc 
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Fig. 5. 
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will be apparent upon same being given a trial. He 
then gets intoxicated and the bottle is turned upside 
down. He tries to drink from the bottom, his hat falls 
over his eyes, &c. Innumerable other little artistic ideas 
will strike the performer with regard to this particular 


figure. 


In my own performance of this shadow figure I obtain 
a great amount of laughter by having inserted in the 
bottle a long piece of cardboard shaped like a nose. Now 
when the figure smells I insert my first finger into this 
dummy nose, so that when the figure takes his nose 
away from the bottle it appears that it has become 
enormously long, see Fig. 5. It is of course simple but 
always creates fun, -especially if any juveniles are 


present. 
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PRESIDENT McKINLEY. 


TREWEY always made a speciality in 


his performances of producing finger- 


silhouettes of celebrated people, and as 
this particular branch of the Art of 
Shadowgraphy, while requiring great practice and 
extremely flexible fingers, is undoubtedly very interest- 
ing, I take pleasure in presenting a new one in the 
shape of Mr. McKinley. fig. 6 shows the correct 


position of the hands. 
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SY 


MR. GLADSTONE. — 


A ERE in Fig. 7 we have an excellent shadow- 


picture of the above great statesman. By the 


aid of a piece of cardboard even his well-known 


collar is included in the silhouette. 
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NAPOLEON. 


@N Fig. 8 we have a very interesting figure, inas- 


much as the celebrated hat affected by Napoleon 
is formed, as well as his face, by the fingers only, 
no cardboard being used. This is a difficult figure 
to form quickly and correctly, but it amply repays 


practice. 
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THE GIRAFFE. 


V7 


Weary His figure requires no further explanation than 


GINS . : oe 
\ that given in Pigg. 
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THE PREACHER. 


“Reka Y readers are, | assume, acquainted with 
iy iN this well-known figure, so that I will only 
describe the little piece of pantomime which 
I am wont to introduce into my creation of 
same. While the preacher is in the act of leaning over 
the pulpit I cause, by bending down the fingers of the 
hand, the top of the pulpit, or canopy, to apparently fall 
on his head (see Fig. 10), and then assume its original 
position, the preacher jumping up and not knowing what 
has-happened. This is, of course, simply burlesque, but 


always causes merriment. 


It will be observed that for the formation of the pulpit 
I only use the sleeve of the left hand, as this saves the 
trouble of attaching a box to the wrist, as described by 


Trewey. 
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WOMAN AND SPOON. 


ERE, in Fig. 11, we have a figure of the comic 
species. The old woman is supposed to be 


eating treacle with a spoon. The various 


movements of the woman licking the spoon 
and swallowing the treacle make this figure a study 


in the art of throwing expression into shadow figures. 


Messrs. G. Ornum & Co., of 4, Duke Street, Charing Cross, 


London, supply every piece of apparatus mentioned in this book. 
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THE SWAN. 


7HE swan I believe to be one of the oldest hand 
shadows in existence. It fills a place in this 
little volume, however, because in Fig. 12 I 
have shown a newer and better way of forming 
this, one of the very best of silhouettes. The illustra- 
tion speaks for itself. Certain lifelike movements of the 
swan cannot be adequately described in writing, and 
must be left to the artistic and inventive nature of the 


performer. 


Mr. Hilliar teaches thoroughly, and on an entirely new principle, 
every silhouette herein described, enabling the student to form his 
figures in an absolute lifelike manner. Apply The T. Nelson Downs 
Magical Co., College of Conjuring and Shadowgraphy, 4, St. Alban’s 


Place, Regent Street, S.W. 
D 
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MAN WITH PIPE. 


my N Fig. 13 we have a shadow figure which enables 


the performer to show his ability in the art of 


expression. The bowl of the pipe is attached to 
the mouthpiece in such a way that upon the least 


jerk being given to same it falls. 


The man is quietly and contentedly smoking, when 
suddenly the bowl of his pipe leaves the stem and falls, 
which brings to his face a look of annoyance and disgust. 
Many expressions of character can be brought into this 
figure, the extent of which is only limited by the talent 


of the shadowist. 
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THE CONDUCTOR AND LADY 
VOCALIST. 


Fig. 14 explains an original shadow figure of my own 
invention, and I venture to think, with all modesty, that 
it is one of the best silhouettes in existence. A piece of 
cardboard is cut to the shape shown in the illustration 
to form the stage. The dress on the lady singer is 
formed by having a miniature skirt attached to the wrist. 
The conductor takes his seat and commences to wave 
his baton, the lady now enters very demurely, bows to 
the audience, and makes the movement of singing. If 
the performer has a lady assistant a good effect can here 
be introduced by letting her sing a verse of a song, the 
conductor in the figure meanwhile beating the proper 
time and the woman making certain gestures. At the 
finish she bows to the audience, turns round, and walks 
(or rather wobbles) off the stage. Various touches of 
comedy will readily suggest themselves to the artist, 
such as the singer bending down and kissing the 
conductor, &c., &c. 

Mr. David Devant has specially complimented me on 
this figure, and I hope my readers will be pleased to be 


able to add an entirely new figure to their repertoire. 
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THE HORSE. 


- AM aware that the horse, Fig. 15, has often been 


described, but I include it herein as in Fig. 16 we 


have the movement of the horse opening his mouth. 
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Fig. 16. 


As this is a particularly good silhouette, I am sure 
my readers will appreciate my reason for reproducing 


same. 
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THE DENTIST. 


S/HIS is purely a pantomimic shadow-picture. 


Fig. 17 explains the position of the hands, &c. 


The dentist makes many attempts to extract a 
tooth from his patient and at last succeeds in 
getting hold of one about as large as his head. This 
effect is of course brought about by the hook held by the 
dentist clipping a large tooth-shaped piece of cardboard 
hitherto concealed between the fingers forming the 


patient’s head. 


With practice the expression of agony and pain can be 


imparted into this silhouette. 
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THE SNUFF-TAKER. 


7HIS figure requires no further explanation or 
description than that given in fig. 18. 1 
would, however, mention with regard to this 
and other character studies the performer will 
do well if, whenever possible, he takes his figure from 
a live model. The art of imparting life-like expression 
is then more easily learned. I, myself, used to spend 
hours every day in St. James’s Park watching the Swans, 
so as to make my silhouette of same absolutely life-like 


in every little detail. 


34 : 
NOVEL HAND SHADOWS. 


Hivul 


Fig. 109. 
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THE FOWL. 


Fig. 19 explains the correct position of the hands to 


form this shadow. 
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THE DANCER. 


Sol 


INCLUDE this silhouette, Pzg. 20, as I make my 


| figure stoop down and scratch her foot. Various 


zk other little bits of by-play in connection with this 


figure I leave to the ingenuity of the performer. 
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A FRENCH ADVOCATE. 


WN Fig. 21 is depicted a very good shadow picture. 


The illustration fully describes the formation of 


same so that further explanation is unnecessary. 
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THE WOMAN AT HER TOILET. 


ERE we have one of the very best shadow 


pantomimes ever devised. 


Fig. 22 shows the first position. The looking- 
glass is carefully cut out of cardboard, the « glass” 
portion being covered with muslin, thus forming the 
faint shadow seen in the picture. The woman enters, 
with dishevelled hair, &c., and, meditating in front of 
the glass for a moment (probably on the difference 
between her appearance now and that of years ago), 
she then takes a pair of curling-tongs, warms them in 
an imaginary flame from a gas-jet, then puts them to 
her lips, which she burns, &c. She then places some 
hair-pins in her mouth, straightens her hair out, digs 
the pins in, &c. She then considers for a moment, and 
comes to the conclusion the back of her hair hardly 


looks quite fashionable, whereupon she pins on a false 
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“bun” at the back. She then rubs her nose with some 
preparation she apparently has on the table, after which 
she powders herself all over, neck and all (see Fig. 23). 
She then takes a hand-mirror and surveys the back of 
her head, after which, with a pair of fashionable eye- 


glasses with a long handle, she bows off. 


I have in the foregoing lnes simply endeavoured to 
give a rough outline of a few effects to be obtained with 


a little practice from this silhouette. 
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MR. AND MRS. CAUDLE. 


Fig. 24 speaks for itself. Whether Mrs. Caudle is 
perpetrating one of her celebrated lectures on her 
husband, who has arrived home late, it is hard to say, 


but it is at any rate a good shadow. 
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A GOOD STORY. 


Wao HE above title and Fig. 25 fully explain this 
2 silhouette. With practice various changes of 


expression in the figures’ countenances can be 


obtained. 


This brings my little work to a close and I sincerely 
hope and trust my readers will derive, at least, a little 
benefit from perusing same. If this be so we shal 
probably meet together at a not very far distant date and 


again discuss ‘‘ Novel Hand Shadows.” 
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